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Greetings

Osuke Agi,

President,
Television and Radio Writers' Association of Japan

Chairman,
The MORISHIGE Award Executive Committee

First of all, | wish to express my sincere thanks for
those who participated in this event from Japan and from coun-
tries around the world. This international audio drama contest
“THE MORISHIGE AWARD” was foanded to commemorate the
30th foundation of the Telvision and Radio Writers’ Association
of Japan.

“The MORISHIGE AWARD?” is the first event of its
kind in the world to be given for drama specifically written for
radio and the first of its kind to be promoted by a Radio Writers'
Association. I would be less than honest if I did not admit that
we were a little nervous about staging such an award.

However [ am delightel that this contest has proved to
be so successful and that today I am in a position to announcet he
Prize for the Best Production and the Prize for the Best Script.

At present radio drama tends to be in relative decline
compared with that on television. This award ceremony is
recognition of the important role of radio drama. We believe we
have a duty to ensure its future development.

Finally I wish to express particular gratitude to Mr.
Hisaya Morishige who kindly allowed his name to be associated
with this contest, and also to the Inamori Foundetion which so
kindly proveded the funds to enable our plans to come about.
Moreover | expect that the second contest which will take place
next year will be even more successful than the one this year.
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Prize Winners<The best Performance>

The Best Performance

“A visit to Germany”

Westdeutscher Rundfunk Cologne (Germany)
Script: Christoph Buggert
Director: Norbert Schaeffer

Christoph Bugget was born in 1937 on the Baltic island
of Usedom. He studied at first history and art history in
Freiburg/Breisgau, then changed to German and Philesophy in
Munich in 1961, taking his Ph. D. in 1967. While a student and
subsequently He was a freelance writer while he was a student in
1972 he became a dramaturg in the Bayerischer Rundfunk
Munich, and since 1976 he has been the head of the radio drama
department of the Hessisher Rundfunk in Frankfurt am Main.

Christoph Buggert has been writing radio plays since
1959.

Norbert Schaeffar, born in 1949 in Saarbriicken,
trained as a radio journalist, then worked for 2 years as an
assistant director in the radio drama department of the Saar-
landischer Rundfunk, subsequently, he has worked freelance as a
radio dramaturg and director of radio plays. In 1983, he won the
ARD’s Kurt Magnus Prize for the promotion of outstanding
young talents. Norbert Schaeffer has directed over 100 radio
plays for various ARD broadcasting stations.
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Prize Winners<The best Performance>

Outline

The hero (52 years old) rushes suddenly into a primary
school in Bremen, and locks himself up in the rest room in
defiance of the gatekeeper's restraint. In the midst of disturbance
the hero recollects his days of primary school when he confined
himself in the toilet in the same manner. He was a refugee that
had been displaced from Pomerania with his mother and two
sisters (11 and 13 years old). His father had been struck down by
the Black Shirts for no more reason than he had not saluted the
Hakenkreus. The young boy simply wished to return back home,
however the native land had been already vanished.

The drama is advanced in a form that includes several
independent scenes of different times combined together like
amosaic, which reveals the hero’s life career.

In order to forget the whole memory, he decided to live
in Canada with his Canadian wife and three sons. But he was
often awaked by a nightmare which aroused the sense of guilt
brought about by the detestable history of his homeland. In a
scene he talks to his son on the train for Bremen, the rise of
Nazism is called allegorically “The derivative human being with
a pig nose”. He remembers vividly the scene that a young boy of
Hitler Jugend was executled when he called on grandfather in
Halle on the way to Bremen for evacuation.

Two young Germans he came to know on the train,
both helong to the postwar generation, said to him accusingly,
“Why do you cling to the old memory, and keep suffering for the
rest of your life?”, which is the same words as his wife once said
to him reproachingly. Before long he realized she had a par-
amour, that is why he decided to divorce her and take his sons
over and move to Bremen by train. He remembers what he told
her, “Men can do what they did in this country. Everyone,
including you and I, is possible to do it. People here are not
particular among others. But what differs from other people is
that they did it indeed. [ will not stay here any more, just because
I fears something in myself”.
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The Best Producer
“Chao, Chao, Banbino”

Hangarian Radio(Hangary)
Script: Péter Horviath
Director: Péter Horvath

Péter Horvith began his career as an actor, worked
later as a script editor for television, has become a free-lance.
Has published novels, short stories; Hungarian Radio regularly
boradcasts his radio plays. His plays have been staged in various
Hungarian theatres; The Wolf's Evelash, written from the
motives of Japanese folk-tales, in 1983. Has directed one and a
half films so far; an Updike for the screen, and a highly popular
movie with Gydrgy Dobray. Has successfully written and adapt-
ed for television. This is his first work as a radio-director.

He is forty years old.
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Outline

The drama starts on the scene of the main hall of the
officier’s clubhouse at a small town in Budapest. Boy and girl
students gathers together holding a party. dancing, having a
contest of fancy costume.

It is in the 1960s. “I" was a boy of 12 years old, in a
farmer shoes, holding a toy gun everytime. This scene being as
the key 'shot"I"’s autobiographical recollection from childhood is
evolved in harmony with some pieces of famous music and song
that are played on each paragraph.

“I"’s mother was a pitiless, whimsical. and charming
actress. When father was imprisoned on a charge of counter-
revolution in 1952, the family was ejected from the old house,
mother and his brother moved to a country town, and “I” was
taken to the grandfather’s home. There “I"was often wet at bed
haunted by an old fairy. Everytime playing with neighbor boys,
“I"” was always executed as a thief by them as policemen. Soon
mother came to take him back, then “I" found she was with a low
man with a big penis.

Before then, in the dark days of the old order, his
father by blood brought home a beautiful girl of 18 years old,.
announced as a French refugee. Ostensibly she was private
instructor to teach “I" some French, in fact the mistress of him.
“I” soon realized their liasion.

Once “I” made a bugging device of a pair of earphone
given by grandfather. “I” concealed one phone in a guitar, and
enjoyed listening the love affair between mother and that guy
with fellow boys. Once kept in after school, “T”" made up a story
at classmates’ request.” Daddy is the captain of a submarine”.
Before long father was released from prison by remission, and “I”
cried out terribly disillusioned when “I” found he was a poor-
looking small man.

Sometimes detected by his brother during a secret
meeting with a girl friend in the graveyard, and sometimes indul-
ged in a fantasy of riding a horse with the beauty of his school,
open out the Iron Curtain, running about a red-hot plain...

The writer desclibes about the drama, “All of us were
queer, clumsy children, but was a heroic movie star in a day-
dream. We lived in a divorced family, a shabby apartment and a
crude political circumstances but our lives were marvelous filfu-
ling. We were unconssious at all about who is our ruler”.
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The Process of Selection

Notes of the process of selection

by Hiroshi Kawasaki
The Chief of Screerinig Section,
The MORISHIGE Award Executive Committee

The Society of Japan Broadcasting Writers pre screen-
ing committee had a examination on works which was applied for
this prize, domestic 11 pieces and foreign 15 pieces, consequently
7 pieces were selected as follows :

"Toshi's Sea (Nippon_Hoso Kyokai — script : Mamoru Tanabe
director : Houei Ito)

‘Dancing In The Dark (FM Tokyvo Broadcasting Corp. — script

: Hideo Takeuchi director : Oshamu Kurosaka)

“In pursuit Quiet-land (Asahi Broadcasting Corp. — script :
Tateo Kano director : Junichi Tokunaga)

A visit to Germany (Westdeutscher Rundfunk Cologne—script:
Christph Buggert director : Norbert Schaeffer)

/Chat, Chao, Banbino (Hangarian Radio — script/director Peter
Horvath)

New Every Morning (New Zealand Broadcasting System —
script : Peter Escott director : Ross Jolly

“'Song of The Forest (BBC—script : Tina Pepler director : Shaun
Magloughlin)

In addition, we should remark that “The Man Came
Back” (Nippon Hoso Kyokai-Tokyo Script : Natsuki Ikezawa
Director : Ikuko Saimyoji) was left out the selection, but much
highly evaluated.

The final screening committee on 7 pieces above held
on March 20th. The members of the final screening were Messrs.
Hisashi Inoue, Rokusuke Ei, Shin Ooka, Yoko Tai, Toru Takemi-
tsu, Shin’ ichi Nakamura, Roger Pulvers. in these members Ooka
and Nakamura submitted ther jugdement in writing. The estima-
tion of each work on the committee (including the document) was
as follows :

Toshi’s Sea : Has a clear performance and meaningful
theme, constructs a distinctive space acoustically. Not quite
satisfactory in tempo of pace.

Dancing In The Dark : Much attractive. Has a wonder-
ful acoustic effect. Some of the figures are slightly stereotyped.

Ainumoshiri : Very impressing. But not have such a
strong inpact as is in the book. The enterprise of producer should
be most evaluated.

A visit to  Germany Several spaces of different
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The Process of Selection

time are involved much poetically. Introspective self-illumination
is remarkably impressive.

Chao, Chao, Banbino : Has a outstanding script. The
harmony of imagination and usualness recalls us of an picture
scroll. Poetry and pathos is very attractive.

Every Morning Is New : Speedy tempo of pace and
refreshing conversation is enjoyable. Should be much better as a
theater drama.

The Songs Of Forest : The description of fatality and
solitude of a long-tailed monky raised for expriments and a
woman who broke her neck, is exellent.

Based on the estimation above, as a result of discussion
of three hours and putting to the vote, the committee concluded
that the award-winning work shall be two pieces aforementioned,

Entry List

(DBunka Broadcasting Corp.(Japan) “Issatsu no hon-Gonza no kiseki"(®
Nippon Hosa Kyokai-Fukuoka (Japan) “Die Away Callsign JODK”(3Nippon Hoso
Kyokai-Tokyo (Japan) “Toshi's Sea”@Nippon Hoso Kyoki-Tokyo (Japan) “The
Man Came Back"(5)FM Tokyo (Japan) “Dancing In The Dark"®Nippon Broad-
casting Corp. (Japan) “Voice of Paradise”(Z)Cyubu Nippon Broadcasting Corp.
(Japan) “Spring of ItsuKinomiya"(®8}Yamanashi Broadcasting Corp. (Japan)
“Alice In Telephone-Country"@Asahi Broadcasting Corp. (Japan) “In Pursuit
Quiet-land”(8Tokyo Broadcasting Corp. (Japan) “A Small Fish In Nights Under
The Midnight Sun"(DKyusyu Asahi Broadcasting Corp. (Japan) “Piano Know At
That Time"(2Bayerischer Rundfunk/ADR (Germany) “No red thrr, for the
words never spoken"(3Westdeutscher Rundfunk K&-In/WDR (Germany) “A visit
to Germany”(4Societa Svizzera di Raido-diffusione/SSR (Switzerland) “That
which is most secretly dreaded”(3Hangarian Radio (Hangary) “Chao, Chao,
Banbino"(8The Ghana Broadcasting corp. (Ghana) “The Plot"(?The Sri Lanka
Broadcasting Corp. (Sri Lanka) “The Quest of Fahsien"(8New Zealand Broad-
casting System (New Zealand) "New Every Morning"(9Radioc Denmark (Den-
mark) “Thy Neighbour's Love"@Radio Slovenia (Yogoslavia) “Xerxes or Fear”
@DRadio Television Italiana/RAl (Italy) “Tarzan Story”@kKorean Broadcasting
System (Korea) “Rifined Solitude On A Finite Curve"23Bulgarian Radio (Bul-
garia) "Both our I's"@9Nederlandes Omropprogramma Stichting (Holland)
“Heinrich Schliemann : The Man Who Took Homer At His Word"@)BBC (Great
Britain) “Song of The Forest"@Hong Kong Commercial Broad casting Corp.,
Ltd (Hong Kong) “Gone With The Sea”




A ofix

PR

TTRZEBHTLEIZTE 2T,

ES5LGIL EFLRDG, (L6 NIEES0DL M-
b,

5 H, FIAREEREREIZRIST 2 BRI LY RIEOTM
Al VEER - TORBECTE ELT L Sbn T,
STMHEHRE 220 ER/APATRE>» -T2,

BREH., Z2OEBIZE, DELFIAREZ G 500 b Ep
Thiabsrs — &ﬁﬁsz_a; L7z, i, =Y 27Ok sl
VIR BDM L, B REIEATTDN, (e b DI O O
TR ilRoTHONGDT, RIEDLIZOHBRAEEH IO
RelbtBouizd, Boag—ArLo—F,

W, AAEIL LN —EOKULI XS b DIFh5,
IHUZRBHSEBRA DT, 20OKRERIVLIDIZE
IDAR P —FEIS LI G2,

ELTHMED L SIZTIREAB P — R OBEETZ LS
BoloDThHd, TONZ ZMBEMELTH 2, 5t 5Ok
IR ERIZAMLT. A HELOC LSRN R SUTY
BEICNIKANHTH L, P ALRENHHD L 5 2k e
BEOELIANF->TROLND —ZOFTOKI»H2DILHD
NTIRLL, BVATIZDIEAS,

ENL Y AHFERE LAY HAED G 720 S ADEEE
PO LS, EHELEHU BIFAKE. bbbt 5o
EARE O

INERELH, ZDRbDYETFTOT. FA KA GG
FHCTEIIC-,

T SEEIZ, ThRIEFOKRKIIZA S P, ¥BT, 20l
Y6204 DN Ay ADHE AT O w2,

Congratulations on winning this Contest

by Hisaya Morishige

These words although said with great sincerity also
make me feel extremely humble.

Sometime ago a group of well-known writers led by
Mr. Agi visited my home. “We have a most important request to
ask you”. I felt at the time extremely flattered to be visited by
such a distinguished gathering.

From the outset I agreed with the concept of the
“Morishige Award” in that it would stimulate better programmes
on radio. But I asked “Why me? Why should my name, Mo-ri-shi-
ge, be linked to this prize?” To be honest | was slightly cross to
begin with. They said, “You have been a leading member of vour
profession for 35 years, longer than anvone else. That is the
resson why we would like your name linked to this contest”.
They had obviously planned their strategy to persuade me with
great care.

In the end [ agreed hut without any idea as to what it
may involve. The first task was to find a sponsor who would
underwrite the considerable cost of organising such a contest.

A sponsor appeared before us like a Mossiah. His
name was Mr. Kazuo Inamori. Mr. Inamori is the President of
Kyocera and is well-known for his generous funding of the ‘Kyoto
Prize’ which I believe exceeds the value of the ‘Nobel Prize’.

Every day Chairman [namori is tormentel with similar
requests to ours. So despite my involvement he most generously
agreed to help us. We were extremely fortunate.

One of the many pleasant surrpises of this award was
the large number of entries from Japan itself as well as entries
from countries around the world.

This award will be an annual event and so I say to
everyone please start writing as much as possible and make sure
vou produce top quality work.

In closing | do wish to express my sincere thanks to all
who have been involved with this contest. My final wish, and [
say it with great humility, is how happy [ will be if this award
leads to a renaissance in radio productions.
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@From The Japanese Writers
LISTENED TO THE WORLD

by Yoshiki Iwama
Producer, The Morishige Award Executive Committee.

Firstly let me express me sincere thanks to the
entrants from all over the world who have taken part in the
International radio drama contest the MORISHIGE Award.
I would like to esprits our appreciation all the people of the
countries who were not able to participate this time but extended
to us their encouragement and support.

Having listened to some 26 productions, | was par-
tioularly interested in those drama writers who have been trying
to understand the relationship between contemporary society and
the individual in their own contry.

Most of the productions have tried to olarify some
important spiritual aspect of their country’s society where there
is a complex mixture of values which are delicately balanced in
an indeterminate relationship to each other. I found it very
interesting.

In Japan, TV dramas and films produced by major
companies stopped considering such ideas a long time ago and
purely offer visual entertainment. Social commentators have
come to believe that popular entertainment numbs the mind and
prevents people from thinking. This preference for visual popular
entertainment has meant that Japan’s radio drama has steered
clear of considering intellectual concepts.

The Value of radio drama as an effective and sophisti-
cated way of investigating the human condition can be seen in the
entries for this MORISHIGE Award radio drama contest.

As someone who has written many radio dramas over
almost 40 years | found this contest most encouraging. It really
rekindled my interest in radio drama.

And I am very glad that this contest took place. It
enabled us to become close to people producing radio drama
throughout the world. 1 was pleased to have such positive
reactious from many and varied countries responding to the
Japanese writers’ request. I was also glad to know that all the
wsiters were involved with a common human problem. [ feel it
very necessary to further develop such international friendly

relations.
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@From The Japanese Writers
ORIGIN IS ANGER

by Hideo Takeuchi
Chief, Organizing Dept, The Morishige Awanrd Executive Committee.

While the Gulf war going on, we have been careful
about TV screen filled with the news everday. The shocking
scenes on the terrible battle of th Middle East area were explain-
ing to us, Japanese, how crucial the contemporary battle is, and
it surely blew away the Japanese people being completely in
peaceful circumstances.

However, 1 should comment that the pictures which
the TV have shown are, perhaps quantitywise they are many but,
only showing the surface like show-window facing to the street,
and consideration against fear, misery and utter despair of the
people mostly depended on us for our imagination.

Another sad thing is that Japan’s current cultural
condition on broadcasting is creating “Dry-up Syndromelon imagi-
nation among Japanese people. In this situation, it numbs to
deepen imagination and thoughtful thinking toward reality, and
moreover easy-going way of thinking is getting the general trend
everywhere.

Radio broadcasting is not an exception. Voice expres-
sion stimulates people’s imagination and thoughtful thinking, and
it is the best way to touch people’s heart. Many works that the
Japanese radio used to broadcast were excellent in this way.
Perhaps it's because, in Japan, we have a tradition to listen to
“the sound’ peacefully, like meditating. Look at now, comparing
the progress of audio equipment, such an ambitious expression is
scarcely heard in the current Japanese radio programs, and there
are filled with everyday easy talking and music. Being on the
listeners’ side, the radio has become “hearing” media from “posi-
tive listening” media.

There are, however, some young people who are get-
ting eager to the new wave of sound expression and some people
concerned are trying hard to break the present condition.
However, I regret to say that the movement on such trend is still
too quiet. There is no future on radio if we give up considering
listeners’ spirit.

We were angry to such a miserable fact. That was the
original reason why we, the writers, made up our mind in plan-
ning such an event to rekindle the audio dramas (including the

works with expressions beyond current level).
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